





Gallery:What artists have been influential in your career
or inspired your work?

Betz: Bettina Semmer is a artist that opened a new way

of thinking for me. Formerly Gerhadt Richter’s studio

assistant and with connections through her daughter’s

father Mathew Collins (a London-based art critic and

author), Bettina walked the walk of serious painters

while collaborating with her young daughter. An article

on her in Frieze magazine shook me to the core and had

me questioning the old, macho voices in my head. Still,

it was a leap to talk about my interests in collaborative

work to other serious artists. I met a UNF artist and pro-

fessor Jenny Hagar at a conference and through a short

but supportive exchange, decided to “go public” and offer this idea as a conference session for the next year.
With an unbelievable strike of luck, I tracked down Bettina through the web and shared my ideas to her. I was
amazed that she thought well enough of the idea to travel from Germany and participate with me at the confer-
ence. We still remain in contact and talk equally between art and offspring.

Gallery:Where is your favorite place to exhibit and why?

Betz: I show at university galleries primarily. I work in suites (sometimes 20 similar ideas in paint) and need

to see my work up at once and together. I'm not very interested in selling my work. I should add that having a
commercial gallery is another type of responsibility that isn’t on my radar at this time. I rapidly change direc-
tions in my work and this lack of visual cohesion is a challenge for commercial galleries. But at the university
galleries, sales are not the goal, but instead, education. I’ve worked with many different artists that have visited
my universities and I enjoy working with the faculty, staff and students at the galleries where I’ve shown my
work. Its good to see how other artist/educators work.

Gallery:Where does your emphasis on themes such as travel and exploration come from?

Betz: Like many teens, I thought my hometown was someplace from which to escape. I road the flat county
highways on my bicycle and got a rush out of going “farther than ever before” The moving was addicting
(remember this show is called “Cursorial”?) After 9 years of college I went to Europe for a year and came
back with a plan to paint across the US. In one sum-
mer [ logged over 22,000 miles and painted in all

| the continental 48 states and two Canadian Prov-

| inces. ( http://faculty.weber.edu/sjbetz/studio%20
folder/22000folder/22000question.html)

I’m now time traveling. I’'m going back to treehouses
and believing in magic with my young kids. I'm re-ex-
periencing drawing and narrative. I’'m designing video
games from a studio artists perspective. I explore new
technologies and work them into my studio approaches.
Stay tuned for what’s next...




Gallery: What’s your advice for aspiring artists?

Betz: Read Rainer Maria Rilke’s Letter to a Young Poet. Start a hardbound sketchbook. Write and draw in it
everyday if possible and replace them when they are full. Remember that everything is connected. Don’t artifi-
cially separate art from other things. While some things will stay the same, art will change and your art will be
different than mine. Don’t worry about it. When you can, help others. Everyday, help yourself.

My grandfather taught me about compound interest when I was too young to care about banking, but the idea of
it still resonates with me today. Those sketches, your network, your investment in yourself will one day amaze
you and offer you sizeable capital and character.

Scott Betz Artist Statement:

Whether it is viewed as romanticized adventure or intellectual challenge, the process of placing oneself in unfa-
miliar territory and repeatedly asking and answering the same question, “How can I best operate in this sys-
tem?” is a constant strategy in my studio production. I am a seeker of harmony (or control freak) and here the
trip is the destination, the path is unmapped, the vehicle is the monkey wrench and I design the postcards.

As a “poor performer” in high school, I was lucky to go to college and realize the potential and satisfaction that
that institution offered in emotional and physical rush (I never really left, although I’'m now on the other side of
the desk). Previously, I thought this experience could only be manufactured through specific athletic adventure
such as “mapping” all of my home county’s roads with my ten-speed —often in conjunction with self-prescribed
teen pop song angst played at volume mark “11.”

I have since held the mirror up to geographic experiences living in France for a year, traveling some 22,000
miles one summer while painting views in 48 states and two Canadian provinces, and traveling to Morocco and
visiting the ancient and ruined city of Volubilis. In these and other experiences, dotted lines on maps and gravel
roads represented heightened degrees of both essence and mystery.

I have recently discovered and followed other dotted lines denoting other essences and mysteries not necessarily
geographic. How can I best operate in this system?

Gallery Director William Andrews Quote:

William Andrews discusses Betz’s work by stating, “It is Betz’s compulsion to unmask and document layers of
truth...Betz (explores) the degrees of truth surrounding any historic event, explicating this idea by presenting
levels of visual information which serve to heighten awareness of the perceptual difference between fact and
truth.”

This exhibition was organized, installed and promoted by the Spring 2010 Gallery Practices class: Lindsay
Barfield, Ashley Bazemore, Pam Bertelli, Niki Coplin, Barbara Georges, Brian Jones, Christine Murray, Mar-
lene Ortiz, Sruti Rayaprolu, Emily Sawyer, Brianna Scott, Sam Spaniak, Everett Sullivan, Sara Williamson
taught by Gallery Director Raymond Gaddy.
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