LIT 6047 Studies in Drama: Race, Class, Gender, anflexuality
in the Dramatic Literature of the United States
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INDIAN RADIO DAYS, LeAnn Howe and Roxy Gordon

Scene presentations will require approximatelyt@®urs of group rehearsal outside of
class. No previous theatrical training or expereeiscrequired. | will simply ask you to
put yourself in someone else’s shoes. Playing maheswitnessing them, like telling

family stories, is an act of self-definition. Afwring these plays to life, we shall ask

ourselves such questions as:

What role do the categories of race, class, geseésexuality play in shaping
our American experience?
Are we all the same, universally human, or doefleidifice make a difference?
What about groups in the United States who considanselves denigrated or

just plain invisible?

Is ideology an important factor in shaping onewntity? And what is ideology

anyway?

What effect do stereotypes have on a person’s serssf?
What is the relationship between dramatic perforceaand cultural identity?
Who am | in my world? And what do | mean by my wvi@r|

Readings will include plays by Eve Ensler, Paulg®pAugust Wilson, Douglas Turner
Ward, Luis Valdez, Federico Fraguada, Wakoko Yarhoand others.
INFORMATION: Dr Pam Monteleone atmontele@unf.edu704-3207.




